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Photo: Phoenix on Top of Sanc uary Dome, Hiroshima Memcrial Cathedral,

Reproduction of the one on phoenix Hall, Kyete, Consiruc ed in 1ith-Century.
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TEA CEREMONY ROOM

MURANO  Togo Architec
SOGO DEPARTMENT  STORE
OSAKA, 1954
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PERSONAL HISTORY

NAME : MURANO, Togo
TITLE ¢ Member of Art Academy Japan.
Registered Architect in Japan.
Master of Architecture,
Waseda University (1918).
ADDRESS : Home-Nishi 12, Maitani Kuraza,
Tak ka, Hyogo Rrefect
Office-31, 2-chome,
Abenc-suji, Abeno-ku, Osaka.
DATE OF BIRTH : May 15, 1891.
PLACE OF BIRTH *
Karatsu, Sags Rref., Kyushu.
PROFESSIONAL CAREER
July, 1918—Dec., 1929 Worked st Setsu
Watanaba's Architecturs Office.
Dec., 1929  Started Mureno Architecture
Office. (Di tinued archi al
activities during the World War II)
1923, 1930 and 1953 Visited the United
States and Europe to study Architecture.
MAIN WORKS DURING THE PERIOD :
Morige Bldg., Tokye, (1921},
G n Cultural R h Institute, Kyote (19235),
Sogo Dept. Store, Osaka (1938),
Ube City Hall, Ube (1937),
Blueprinted Cabins For luxurious liners including S.5.
“Argentina-Maru’’ and 5.5. “Brezil-Meru, (19238),
Additional construction of Miyske Hotel, Kyoto (1939},
1949  Established Murano & Mori Architecture Office,

MAIN WORKS DURING THIS PERIOD:

Shima Sight-Sesing Hotel, Mie Rraf., (1951, M l| ﬂ A N u '|' 0 E 0

Takashimaya Dept. Store, Tokyo (1952),
Hiroshima Memorial Cathedral of World Peace, Hiroshima, A R c “ I T E c T
(1953),

Fujikawa Art Gallery, Osaka (1953),

Maruei Dept. Store, Nagoya (1953),

Additional construction of Takeshimaya Dept. Store, Tokyo
(1954),

CURRENTLY UNDER CONSTRUCTION : *j. g ﬁ s
Kobe Rress Hall, Kobe (1955}, [=]
Yomiuri Rress Hall, Tokyo (1956),

Additional construction of Maruei Dept. Store, MNagoya (1956),

MURANO, Togo Member of Arts Academy on the stage!" Murano is peculiar in being

of Japan, is apparently possessed of a perso- equipped with beautiful harmony between
nality worthy of an ‘Artist” who is one of humility and passion.

the representative architects of current Japan.

An episode has it that once when M. Nagata, As a matter of fact, Murano has remained
a famous film producer, had a chance of see- to be a unique person since he was the Chief

ing Murano for the Ffirst time at a meeting, Designer in Setu Watanabe Architectural Office.

the former murmuered, '"Would that he appear The through acquirements he has mastered




during that period in the field of European

classical architecture proved most potential
weapon when he initiated an office indepen-
dently, for such profound acquirements of his
rather gave depth to his modern architecture,
far from hindering his devotion to it.

Vocabularies for Murano to express beauti-
es of architecture are literally infinite, and
yet he is most cautious to pick up the most

appropriate word to express his ideas with.

In his works, mannerism has most sternly
been rejected, with the designs revised and
polished until satisfactory originality has been
observed. Such mental attitude of his showed
itself when he came to Osaka, after gradua-
tion from Waseda University. (1918). It is to
be related that his coming down tc Osaka
was motiviated in his viewpoint which he ex-
pressed, ‘‘What cultural is left in the burnt
earch of Tokyo, while in Osaka, even an old

tile dug out of grounds reveals culture?”

Since he settled in Osaka, he has left
brilliant monuments of his architecture, cen-
tering around Osaka area, but his activities
having stretched afar.

Here are shown two representative works
of his current architecture. One is the Me-
morial Church in Hiroshima, which, however,
could not be termed complete in the strict
sense of the work, for the stained glass do-
nated by German believers has not yet been
installed in the proper spots.

It must be mentioncd, in the above connec-
tion, that the Hirosh'ma Memorial Church
has been constructed thanks to donation from
Catholic followers on the global scale. It must
have been a very wise decision, as it will
prove in future, that Murano was picked up
as the designer of the Church. There would
be very few architects in Japan who could
manifest his own originality when Church con-

struction itself is tied with numerous under-

10

standings and promises of its own.

The Church has walls staffed with mortal
brick among the frames of exposed concrete
reinforcing bars. The walls present a sense of
touch which is at once naive, intimate and
yet dignified. Mortal brick are of handy made
down by the four daily employed women re-
cruited from the unemployed laborers. The
dome on the apse was constructed as encou-
raged by a generous proposition from an Ame-
rican lady who said she would donate the
required expenses if the dome is yet to be
fixed. The shape of the dome represents one
of the ideas cherished by the noted designer,

Murano.

It is to be added that when the Church
was designed, the gardening expenses were
ignored, and Murano had the front pond car-
ved at his own account, out of the designing

expenses paid him.

Another work reproduced here is Sogo De-
partment Store, Osaka, which is his main work
in 1936. In the Department Store is newly
constructed a Tea Ceremony Room, which
reveals his own interpretation ‘‘Japanesque

Design’’ besed upon his genius.

In Japan, a traditional point of view depicts
one way of observing things, whereby most
dandy people wear dresses with cotton appe-
afiﬂg on the SurFaCe and s“k made Dbscure in
the background. This way of thinking could
always be detected in Murano's works, parti-
cularly in the Tea Ceremony Room.

Murano Togo will remain an eternal youth,
never deprived of fresh modernity. His modern
sense, however, is to be distinguished Ffirmly

[rom that is resultant of following fashions.

His profound experiences and professional
training will always bring about, as they have
so far, a new mode in Japan, which may well

be termed ‘““Murano Tone'.
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CATHEDRAL OVERLOOKING
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MAYEKAWA Kunio, Architect
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MAYEKAWA Kunio

ARCHITECT

Al N =] %

PERSONAL HISTORY

Master of Architecture, The Tokyo Imperial University, 1928
Registered Architect, Japan.
Member of The Architectural lnstitute of Japan.
Member of The Japan Architect Association.
Jepanese Delegate to The CIAM (Congrés Intena ional de
I"Architec ure Moderne)
Address:
Home ; 316, Kami-Osaki 3-chome, Shinagawa-ku, Tokya
Office ; 8, Honshic-cho, Shinjuku-ku, Tokyo
Date of Birth: May 14, 1905
Place of Birth: Niigata City, Japan
Professional Career:
April 1928 April 1930
worked in Le Corbusier's Office in Paris,
main works ; House of Madame Savey in Paris,
Pavillon Suisse a: Cilé

Universitaire in Paris.
Centrosoyus in Moscou, ete.

August 1930--+:Sept. 1935
worked in Antonin Raymond's Office in Tokyo
main works ; French Embassy st Tokyo.
Canadian Embassy at Tokyo.
The Truscon Co. Office in Tokyo ete.

Oct, 1535

started Architectural Office under his own name.
main works {after the War 11);

Citations:

1) 3rd Prize

2) Ist

"

The Keio University Hospital, 1949

The Nihon Sogo Bank, 1952

The Staff House for The Atomic Bomb
Casualty Commission, Hiroshima, 1953

Kanagawa Concert Hall & Library,

Yokohama, 1954

The International House (Rockfeller F.)
at Tokyo (under construction)

The Okayama Prefectural Office (under
construckion) etc.

; The Tokyo City Hall, (1933)
+ The Hinomoto-Kaikan, Tokyo (1936)

3) 1st & 3rd #  The Showa-Seike Steel Mill Co.,

4) 2nd
5) Ist

&) 3ed

7Y 1st

8) Ist

Moukden (1937)
The Mittei House, Bangkok (1942)
Kanagawa Concert Hall & Library
(1952)
The Memarial Church, Hiroshima
(1948)
The Okayama Prefectural OFFfice,
Okayama (1953)
The Diet Library, Tokye (1954)
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MAYEKAWA Kunio — Dauntless  Architect

Mayekawa Kunio is an architect in notable

contrast to Murano Togo.

He has never shifted away from his inser-
tions, which he realized step by step. ““The
happy days featured by a simple fight against
the eclectic 19th century's style architecture
have gone forever, just like the last year's
snow. The stern and grim realities of the
economic condition of the world today are
urging the modern architecture to stand more
deliberately on the technological basis support-
ed by the today’s economy.”” (Kokusai Ken-
chiku—shi, Jan. 1953).

With the sterness of a realist, he says,
“Modern architecture of Japan will remain a
mere “FASHION"", unless we take a firm stand
on the technological approach of design at this
moment of the total devastation of our coun-
try and amidst the agony and poverty of our
people, just as the modern architects did in

Europe 30 years ago, immediately after the
World War 1./

Mayekawa was born and bred in favorable
circumstances. His life as an architect, howe-
ver, was never flat and smooth as in the in-
stances of his predecessors. He is in the true
sense of the word, a humanist, but the harsh
social surroundings have helped his dauntless
will tempered which has brought about a typi-
cal realist (in contrast to a romantist) in

Japan.

His works, herewith represented, most tan-
gibly reveal his assertions. He has devoted to
solve the matters involved on realistic basis
with success based upon the industrial and

economic level of this country.

It would be most unproper to attempt to
scent ““‘Japanesque Design" from his works,

for he has stuck to the principle of expressing

18

modern  architecture in the international
expression rather than in the limited local

expression.

During the World War 11, “Japanesque De-
sign’' was advocated and ancouraged in close
tie with super nationalism. The ‘“‘Japanesque
Design’’ then encouraged was of different and
lower nature than that is exercising influence
to American architecture. In these storms and
stresses, he stuck to his own ideas, saying,
“"The things Japanese they advocate could only
be found, for instance, in a Japanese cruiser,
built on the basis of our contemporary industry,

but not in so—called “Design Japonica™.”

The Governor of Kanagawa finding himself
amidst the ruins and debris of Yokohama after
the War squeezed out his brains how to cheer
up the citizens, quite discouraged on the waste
land, and decided that Prefectural Concert
Hall and Library be constructed to entertain
the hopes of the Yokohama people. Mayekawa's
design occupied the first rank among the con-
test entrees. His blueprinting fulfilled citizens'
requirements to the maximum extent, mastering
the highest technology and at the lower con-

struction expenses than average !

Mayekawa presides over the staff called
MIDO, and is in close collaboration with
his classmate YOKOYAMA Fugaku (Fugaku
meaning Not to study” in the Japanese
language which is furthest from the mental
tendency of Yokoyama) in the questions of
constructional technology. They actually do-
minate the Japanese architecture. Mayekawa is
younger than his age and vigorous, full of
courage to see his opinions realized. No one
positive can see him without teing impressed
by his undaunted intelligence. And yet his old
friends unanimously admire his consistent
friendship. His works are spot—lighted by all

the architects of all the new Japan.
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Japanese Architecture — 01d and New

Being isolated from continental Asia, Japan in the past had intermittent intercourse with
China.  Without a working knowledge of this historical background, it would be difficult to
comprehend the very essence of Japanese architecture and gardening. However, such foreign
influences that took hold in Japan have been completely assimilated and transformed into forms
characterizing the Japanese nationality. It is almost impossible to summarize the history of Japanese
architecture covering more than two thousand years in a short thesis. For this reason our associa-
tion wishes to contribute the following two authoritative books to the library of your institute*in
order that through them the tradition of Japanese architecture can be traced best and may benefit
those members of your organization who are interested in this subject.

Prof. Hideto Kishida: Kyoto Palace
Dr. Sutemi Horiguchi:  The Katsura Imperial Villa

As an excellent piece of work dealing systematically on the tradition and technique of Japanese
architecture and gardening, the following book written by Tetsuro Yoshida, a representative architect
of modern Japanese architecture, is recommended:

Japanische Architektur (1952, Ernst Wasmuth, Tulingen)

It is interesting to note that our own prototypes have exercised an essential role in influencing
modern architecture as a result of work done in that direction by earnest students of modern
architecture who have interpreted Japan's traditional architecture from different angles. The
principles of some of these prototypes are applicable to modern architectural designing making use
of iron frames, reinforced concrete construction and other civil engineering materials. These pro-
totypes can be summarized into the following three categories:

I. In Japanese architecture it is the skeleton construction with the aid of wood which creates
contrast against the masonry work. In Japanese architectures the construction materials
themselves are an integral part of the aesthetic appearance and their original beauty is
constantly the object of critical judgment by discriminating connoissuers.

2. The members and parts were apparently standardized in view of the manual workmanship
involved.

3. Architecture and gardening were so inseparably united with each other that every piece
of architecture was in itself a piece of the landscape gardening.

The European style of architecture was introduced into Japan during the Meiji Era (1868-
1912), and although the designing, supervision and maintenance after construction were done by the
western professionals at the beginning, Japanese architects gradually began to replace their pre-
decessors. Frequent earthquakes in Japan afforded opportunities to depart from indiscriminate
following of the conventional foreign style architecture, and led to the development of earth-

quake-proof buildings.
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The Secession campaign which dawned on the Japanese architectural world readily attracted

devoted followers. It was at this stage that some conflicts were observed between the old con-
ventional school and the Secession followers.

It is to be recalled that although the conventional architecture had not at that time made much
of a start, the rapid industrialization of the Meiji Reformation was underway which was to bring
in its wake a bigger conflict between the schools. What Bauhaus and Le Corbusier asserted
caught the imagination of the younger generation of architects and was supported overwhelmingly
throughout the nation. Young architects of that time are now in their middle ages; however the
situation concerning architectural designing has remained unchanged. Thus in a comparatively short
of years Japan was able to assimilate the essence of what Europe had to offer after centuries
of development. OF course, as is so true in any country, there are those who have adhered to
the conventions of the locality by being faithful to tradition and completely divorcing themselves
from foreign influences. However, no matter how faithful an architect may be of Western archi-
tecture, he can never ignore the ways of the locality or the nation in whose environ he lives.

World War Il brought about a veritable blackout in the field of architecture. After the War,
however, a brisk interchange of cultural work between America and Japan resulted in a dominant
position for the Japanese traditional style of architecture, particularly on the West Coast of the
United States. At the same time Japan was able to learn much from modern architectural
achievements of America.

The pictures we have selected for presentation herewith to your institul::- represent the modern
works of noted local architects who are still actively engaged in the profession. Among the
pictures reproduced are three which have been officially cited as representative works of 1954.
One of the pictures is that of an American architect who is playing an important role here in
Japan. Some of these pictures are presented to show how the traditional Japanese architectural
facets have been assimilated into modern architecture.

In closing this article, we would like to make a little reflection with regard to the future of
Japan's architectural work. OQur cherished wish is that to the younger generation of Japan should
be relayed the observation of Mr. F. L. Wright, designer of the Imperial Hotel in Tokyo, who
philosophized that the East should shake hands with the West and bring about a harmonious mingling
of their respective traditions. It is hoped, too, that in the light of Japan's historical past which
saw the assimilation of Chinese culture, continued efforts will be made to digest and develop

Western architecture to harmonize with her own national traditions.

The editorial board of The Architectural Association of Japan

ROYAL ARCHITECTURAL INSTITUTE OF CANADA
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MARUEI DEPT. STORE
NAGOYA, 1953
MURANC  Togo ARCH.

Characteristic of color con-
ditioning. Horizontal lines of
yellow color. The wertical
narrow strip wall of small cera-
mic tiles of bluish-purple coler.

The lower story having darker
color and the color fades out
beautifully to the reof.
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PUBLIC HALL, EHIME PREFECTURE MATSUYAMA, 1953  TANGE Kenzo: ARCH.  TSUBOI Yoshiketsu: ENGINEER

Shell construction. Diameter S0M.
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OSAKA WELFARE PENSION HOSPITAL

OSAKA, ESTABLISHED PARTLY IN 1953
YAMADA  Mamoru ARCH.

The hospital of “Y ' plan.
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';H ‘ l BINGO-MACHI, BUILDING OF THE SUMITOMO BANK

OSAKA, 1952
YAMANE Shojiro ARCH.

New treatment of facade for modern bank building.
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OKAYAMA PREFECTURAL OFFICE

OKAYAMA, UNDER CONSTRUCTION.
MAYEKAWA  Kunio ARCH.

(MODEL)
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DAIICHI SEIMEI BLDG.
OSAKA 1952
TAKENAKA Kohei

HIROSE Ha'suo ARCH.

Building of 42 meters high. This
is the only building in Japan which
is above regulation height. Building
height regulation in Japan is 31

meters.
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HOTEL TSURUYA

KOYQOEN, HYOGC. 1953
YOSHIDA_ lsoya ARCH.

RAYMOND is the architect who understands Japan.
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STAFF  HOUSING  FOR
THE EMBASSY OF U.S.A.

TOKYO, 1952
ANTONIN RAYMOND  ARCH.
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HOTEL HASSHO KAN
NAGOYA, 1951
HORIGUCH! Sutemi ARCH. R e i e s B
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Treatment of modern classicism Entrance Hell,

FOE OB 8 B THE HOUSING OF Prof. SAITO

- 19524 TOKYO, 1952
BY 5t R OH SEIKE Kiyoshi ~ ARCH.

His originality developed

these small residences. Rt
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DENCE, KYOTO.

ENTRANCE GATE I3 FACING THE SBTREET WAY.
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17TH CENTURY.
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SOME ASPECTS OF JAPANESE ARCHITECTURE

by MORITA Keiiti

Obviously it is impossible to describe thoroughly the entire range
of Japanese Architecture in such a short paper.

It is only from the sixth century that works of art which may
be called Architecture were created in the several islands scattered
in the sea east of the Asian continent. At that time Japan learned
this art from China, a country already civilized: and since that
time, it is true, Japan has continued to be influenced continuously
by China. But Japanese architecture is not an offshoot of Chinese
architecture as many Westerners believe. In a natural environment

characterized by a moist climate caused by monsoon weather,
Japanese architecture has followed its own course. It has created
and maintained its own traditions which has been transferred into
about some of the main

our own day. Here we may tell

characteristics of Japanese architecture.

It is quite natural that the characteristics of Japanese architecture
are kept in the dwelling house. We begin the discussion of its
architectural character with the treatment of its space. To compare,
in Europe, each room-space which composes a dwelling house is
independent of each other according to their function, absolutely
separated by solid walls and capable of being shut off mechanically
with lock and key.
differentiated for sleeping, dining, cocking, and sanitary provisions,
are never enclosed by solid walls, but are only casually separated.
The spaces can easily be made freely interpenetrable. We also
know that, in the modern architecture of the Western world, such

In Japan, however, each functional space,

interpenetration of architectural spaces are splendidly realized by
the genius of Frank Lloyd Wright. Japanese architecture, however,

has sought for this from long age in its own manner.

Such differences in the treatment of space may be of course
explained by the fact that the mode of living of both worlds is
not the same. However, fundamental to the conception of Japanese
domestic architecture is the idea of “In"" and “Out.”

In Europe, one leaves the street, enters into the house, and
turns down a corridor. Then, having crossed over the door sill of
a room, one feels at ease at last having reached a private space
and achieving an “In"" feeling. But in Japan, a person entering the
main gateway of his dwelling and taking off his shoes is already
distinctly conscious of an “In”" feeling. The garden, even if only
an area of twenty or thirty square yards around a humble dwelling,

The “In”

whole extends into the

is symbolically an architectural space. feeling of each

of the rcoms and of the house as a

garden, the whole being enclosed with a fence and gate.



Thus the treatment of the space as a means of artistic expres-
sion in Japanese domestic architecture is very complex. An interio
room consists of a complete space yet, at the same time, by
taking away the movable partition, it always maintains a space
relation to adjoining rooms. Fig. 2 shows a garden side of a guest-
's room belonging to the abode of the high priest of the Buddhist
This side of the rectan-

gular room is completely opened to the exterior and separated

Temple Daitoku-ji in the city of Kyoto.

physically, but not separated symbolically, from the garden by a
depressed wooden verandah and by movable translucent paper
screens. These screens, although they separate two spaces, do
not isolate the interior space, not exclude the space of garden

frem it.

Foreigners who have been guests in the private house of any
Japanese may wonder about its constituent rooms which are so
small and standardized. Namely, the floor area is generally about
nine to twenty square yards, and this square or rectangular flocr
consists of four and a half, six or eight sheets of thick pliable
matting (tatami) whose standard size is about 3'% 6. The ceiling

height is about eight feet. (Fig. 3).

This wholly simple cubic room, if it were a principal room of
the house, has, as a rule, on one side, alcoves called toko and

Another side which joins

tana which serve an aesthetical purpose.

it, generally the south side, is thrown open to garden, with a
The third side opens into

another room or corridor. The separation between this room and

narrow wooden verandah interposed.

another one or the corridor is carried out by two or four panels
of light papered sliding screen which fill the opening extending to
more than half the width of this side, and are always readily
opened. The garden exterior is provided with light sliding sashes
with translucent paper pane placed at the inner edge of the
verandah. Moreover, the outer border of the verandah is generally

The

ceiling consists of thin wooden boards which -show a straight grain

furnished with sliding doors now-a-days having glass panes.

or other beautiful natural patterns. These boards rest on thin strips

of wood which are arranged parallel to the long side of the room.

(Fig. 4,5 and 6).

This room-cube is constructed very simply with a frame work of
square posts and horizontal members which connect these at the top
and the bottom, the greater number of posts being located in the
interior walls. These horizontal structural members are put beyond
the ceiling and floor, and can not be seen. But the posts, all being

Mullions

and sills of the openings which are laid from post to post, compose

exposed to the eye, are decorative as well as structural.

linear divisions of the space horizontally. All the wood used shows
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TOKONOMA'* OF GUE3T ROOM.

FlG. 4
THIS YOKO'' IS LOCATED AT ONE sSIDE OF 10
MATS GUEST ROOM.
THIs YoKo' Is WIDER THAN ORGINARY ONE.
"WAKI TOKO" HAVE caBINETS PERPENDICULAR
YO 2 SHELVES.
“Yoko™ AND ~waki TOKO' IS SEPERATED BY
SQUARE COLUMN.
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INTERIOR OF GUEST ROOM. KYOTO.

“YOKO'* AND SHELF ON THE SIDE ARE EQUAL
WIDTH. THE PICTURE HANGED ON THE WALL Is
ILLUMINATED BY sIDE WINDOW.
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FIG. 6 ROOM INTEIOR, KYOTO

EXAMPLE OF VARIATION OF  TOKONOMA'' IN
INFORMAL ROOM.

FOR ''OTOSHI GAKE'* USED ROUND BAMBOO.

FOR PART OF THE CEILING USED THATCH WITH
BAMBOO.

THE PICTURES CAN BE HANGED ON THE BACK
WALL AND ON  GIBUKURO'® CAN PLACE THE
POTS AND ETC.
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FlG. 7 FRONT VIEW AND APPROACH TO RESIDE-
NCE IN ToKyo.

2 STORY RESIDENCE IN THE cCITY. MARROW
BENDING FRONT GARDEN Is ACTIVATED BY UsiNG
OF STONES, AND GRAVEL PAVEMENT AND BAMBOO
PLANTINGS,
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FlG. 8 ENTRANCE AND GARDEN OF  KATSURA
IMPERIAL VILLA'', KYOTO.

AN EXCELLENT PIECE OF WORK DEALING sys®
TEMATICALLY ON THE TRADITION AND TECHMIQUE
OF JAPAMESE ASCHITECTURE AND GARDENING.
THESE HOUSES ARE THE SOURCES OF CONTINous
INsPIRATION FOR JAPANESE ASCHITECTS.
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its natural surface and is not painted or varnished.

The most important side of the interior is that of the alcoves.
The alcoves are divided by a column and a light spur wall into
two parts which are called toko and tana. The proportion of this
division is not fixed and each may vary three to six feet in width,
the depth varying from two to three feet. The floor of toko is
slightly elevated from the main floor of the room and is made of
polished wood planks or sometimes of tatami. On the surface of
its inner wall is hung a long vertical tableau of painting or of
calligraphy. On its raised floor are arranged flowers in a pottery
vase or other objects. As for the alcove, the floor is also of
polished wooden plans, and here at the height of proper propor-
tion, a wooden shelf or shelves are hung horizontally. One usually
places on this shelf a porcelain, metal-work or other objet d'art.
Sometimes the bottom or top of this tana-alcove containes small

built-in box-closets. Indeed, the alcoves are no more the space of
material life, but a sacred space dedicated to the Muses. The

central column is carefully chosen in consideration of its surface

The height of the
The thickness
and depth of the shelf, etc., --- the minutest care is taken so that

texture, color, polish and even its fragrance.

alcove opening must be harmonious with its width.

the proportion and dimensions of each member are carefully related

to each other.

Here, in this unique space, architecture painting, minor arts such
as pottery, and nature represented by Howers play a peaceful,
very peaceful concerto. Using humble materials, the realization of a
small but perfect universe of beauty in this space is a daily matter

of concern to every Japanese house-wife.

Inasmuch as all wood in the interior is used in its natural state,
wood dressing is performed so minutely and delicately from planing
to jointing, that it may be compared with the marble cutting of
classical Greek architecture.  The atmosphere of the interior as a
whole makes feel somewhat dimmer than that of a modern Western
interior, but it impresses one with a strange serenity. The yellow-
ish pale brown of the wood, the pale ye'llox;vish green of the mat
surfaces fringed with black ribbon, the delicate creme yellow of
the sliding screens,--- these are all neutral colors.  Moreover, the
translucent paper panes of sliding sash, together with the deeply
hanging eave, diffuse a delicate indirect light all over the interior.
The paper for this purpose is superior to any kind of glass in the
ability of light diffusion.

is placed directly on the floor mat.

One takes his seat upon a cushion which
Chairs are not to be found

and other furniture is held to minimum.

All forms are composed of straight lines and right angles. Curves

are also used but rarely; they are often considered non-tasteful.



In this, the composition of straight lines and right angles dominates
the subtly culculated proportions which do not admit any alteration
even though in the slightest degree. All should be obedient to
order. But symmetry is deliberately avoided. At any rate, these
rigorously geometrical forms lose their sharpness in a dimly suffused
light. It all combines into a strangely oriental coexistence of clas-

sicism and romanticism !

In the facade of a Japanese dwelling house, comparing it to its
interior, the artificial is not so conspicuous but restrained. (Fig.
9). Namely, facade is quite obedient to interior with regard to
composition. It tells of a modestly symbolical relation between the
interior and the garden. The relation between a building and the
surrounding landscape in the European mansion, for example a
French mansion, is often in the contrast of artificial and natural.
But in Japan the artificials are not accentuated but dissolved into
nature. Plain woods, mud walls and roof tiles of dull grey color
contain nothing which oppose nature. Anyone who enters the gate
of a Japanese dwelling will see, in the tiny fore-garden enclosed
by the fence in which may be planted a pine tree or other green-
ery, and in which may sometimes be set a stone lantern, and in
the facade of the house, how the natural and artificial are combin-

ed in happy unison. (Fig. 7 & 8).

Such aesthetic taste, immanent in the Japanese common dwelling
house --- several contemporary Japanese architects are endeavouring
to realize this in steel and concrete (Fig. 10) --- had been put
forth gradually from the eleventh century and was confirmed in the
sixteenth century. It owes its fixed form to the palace of the
past aristocrats or feudal lords perhaps, but primarily it owes its
tecture peculiar to Japan. Fig. 11 shows an example of the former,
an audience hall of the Nijo Castle in Kyoto built in the latter

half of the sixteenth century.

As for the tea house, though it may be of interest to European
architects, it demands more space than is available to explain it.
(Fig. 12). It is fortunate that English readers are able to know it
thoroughly from Kakuzo Okakura’s ““The Book of Tea” published
in America some fifty years ago. In short, the tea-house is a mere

element of a synthetic art called chado i.e. tea ceremony ---

synthetic art viz. synthesis of painting, pottery or other minor
arts, flower arrangement, poem, art of incense, etiquette, conver-
sation ..... and Architecture --- so it does not belong to grand art.
The taste immanent to it is an extreme, wholly oriental refinement
which seeks perfection in the imperfect. This taste, being translated

in more intimate form, has been transferred to the dwelling house.

We mentioned previously some aspects of the Japanese architec-
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FIG. 9 THE FACADE OF GUEST ROOM SECTION
"HASSHO KAN'', NAGOYA.

THIS WAs BUILT AS AN INN BUT CAN BE sAlD
AS AN FACADE OF A GOOD RESIDENCE. THIs Is
NOT A FRONT FACADE BUT FACADE OF GARDEN
SIDE. CONSIDERING THE CONTOUR OF THE SITE,
THE FLOOR IS RAISED VERY HIGH.
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10y 4, C itif
SOAhSVERB T Y 7 ) — MEEICIE, o
THAEDE FUNRITE BEEISES-BENZRL
Th%o (BFX WEF)
Fla. 10 RESIDENCE IN SUBURB, TOKYO.
THIS SMALL MODERN CONCRETE HOUSE HAS
JAPANESE MODULES THROUGH OUT.
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FIG. 11 GREAT HALL OF "NIJO“ CASTLE. KYOTO

16TH OR 17TH CENTORY.

FINE EXAMPLE OF JAPAN'S FEUDALITY MONAR-
CH'S PALACE. YOU CAN SEE “TOKO" ON THE
LEFT AND SHELF ON THE RIGHT. THE WALLS OF
“TOKONOMA“. THE "PUIIJMA". YOU CAN SEE ON
THE RIGHT AND EVERY PLACES ARE ALL PAINTED
AND DECORATED.
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FIG. 12 ONE CORNER OF TEA CEREMONY ROOM.
KYoTo

THIS IS AN EXAMPLE OF TEA CEREMONY ROOM
ATTACHED TO YHE RESIDENCE.

YHE TREATMENTS ARE VERY FREE.

THE FLOOR OF TOKO'™ Is NOT RAISED:

THE ROOM AND TOKO' IS NOT DISTINCTLY
SEPERATED. THE NATURAL BENT TREE IS USED
FOR THE INSIDE COLUMN. WEAVED VINES USED
FOR THE CEILING. NO ORNAMENT- WELL LIGHTED
VERY QUIET
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FIG. 13 SHRINE ISE JINGU'*
TYPICAL CLASSIC ORDER OF JAPANESE ARCHI-
TECTURE.
VERY EXPENSIVE AND DURABLE CHARASTISTIC
MATERIAL OF ~HINOKI'* ARE USED.
THE ROOF Is LAID WITH LAYERS OF SHINGLES.
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tural genius, and we have seen at the same time a lack of the
sentiment of monumentality which belongs to a grand art called
Architecture as known to Westerners. The aesthetical sentiment
shown in Japanese domestic architecture, is completely opposed to
monumentality. Japanese architecture, does she not know monumen-
tality? Yes! lIse-jingu (Fig. 13), a shrine of an indigenous religion

Shinto, has held and continues to hold its monumental character

during more than one thousand years without change. lts classical
style, well measured according to Japanese modulus, is sober, state-
Feudal castles of the sixteenth
century may be compared in their monumentality to Windsor castle

or French chateaux on the Loire without shame. (Fig. 14).

ly and dignified. Another example:

Above all, it was China of sixth or seventh century --- China of
the most civilized Tang dynasty --- which kindled a flame of
architectural monumentality in the sentiment of Japanes. Japan has
learned the technique of building Buddhist Temples, together with
its religious dogma, and has been able to maintain the orthodox
method of classical composition. It has been realized in temple
architecture. (Fig. 15). This stimulation from China has died out
since the fifteenth century. To-day we Japanese architects are
endeavoring once more to kindle a monumental flame in the new
form which will come forth from our own tradition, being stimulated

by Europe this time.

Most of the tourists from the foreign countries who now land
at Tokyo airport or disembark on any sea port in Japan will be
disappointed looking at the work of civic reconstruction which is
now in progress on the terrain swept by heavy bombardments, now
being done in Western style. Rationalization and internationalization
in architecture is a world-wide tendency to-day. The present situa-
tion of Japan urgently necessitates that she put her architecture in
But the efforts of certain

Japanese architects in the future will show a new building which

tune with that of Western countries.

has combined the traditional heritage of Japanese architectural
expression of their ancesters with these new influences, a suitable
blend which they will hand down to their descendants not only in

domestic architecture but in every field of architecture.

MORITA Keiiti
Dr. of Technigne
Prof. of Kyoto University
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Flo. 14 HIMEJI** CASTLE 17TH CENTORY.

FROM DISTANCE ONE CAN BSEE FIVE STORY
CASTLE TOWER SHOOT UP IN THE 8KY THROUGH
THICKET of PINE TREES ON THE HILL ToP.

THIS CASTLE TOWER IS NOT ONLY THE SYMBOL
OF THE CASTLE. BUT ALSO A SYMBOL OF FEUDA"
LITY OF THE TOWN.

CASTLE WALL, TURRET, CASTLE GATE. AND
MOAT SURROUNDING AND GUARDING IT. WHOLE
comPosiTioN CREATING A DIsTINGUISHING BEaU-

TIFUL SCENE
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FiG. 15 TOSHODALN TEMPLE., MAIN HALL, NARA
BTH CENTORY
THIs I8 THE FINE EXAMPLE OF cl..us‘slc JAPA-
MESE ARSHITECTURE BELONG TO CHINESE ORDER.
THE FRONT I8 ROUND WOODEN COLUMN OF
COLUMN GALLERY.
OME CAN SEE LITTLE ENTASIS IN THESE coLu

MNS.
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JAPANESE GARDENS by MORI Osamu

I. Characteristic features of Japanese Gardens

The English term ‘‘garden,” though it is translated into Japanese as ‘‘Teien” or ‘“‘Niwa”
primarily signifies a place reserved for the cultivation of flowers, fruit, vegetables, and shrubs of
any kind, as well as lawns, tall trees and various other scenic features. But in Japan, ‘‘Niwa"
or "“Teien"” is different. From ancient times, Japanese people aimed to reproduce nature in the
“Niwa" or ""Teien” by artificial means, in symbolized types, and this was developed from their
deep love of beauty in nature. Thus, the Japanese garden is a branch of art, while gardens of
foreign countries may be said to belong to the realm of horticulture. There are gardens in other
countries in which nature is reproduced for the sake of its beauty, creatively by digging ponds,
conducting streams, building up artificial hills, planting trees, and the placing of rocks. Such a
garden is called “‘naturalistic’’ style in Europe, and it belongs to a quite different category from

the Japanese ‘Niwa"” or ““Teien" described above.

2. The Relafionship between Garden and Architecture

The Japanese garden is intimately associated with architecture, especially in the case of the
dwellinghouse. The gardens and houses are inseparably connected at the place of contact, in that

Masterpieces of Japanese Gar&ens (Explanation of Flates)

Fig. |. Scenery of Osawa Pond of Daikakuji Temple, Kyoto Jedr AN O SRR
The site of the Former-Detached Palace of Ex-Emperor Saga (876). There is a large pond

and a waterfall site, ““Nakosono-taki,” about which many Japanese poems have been written.

Fig. 2. OIld Pond of Mootsuji Temple (1117), Hiraizumi, lwate Prefecture
B A g OFR) BB

From this living example we can imagine the tradition of Shinden-zukuri style gardens.
Fig. 3. The Garden of Tenryu-ji Temple 3 Fm¥mm i)

On the site of Kameyama Detached Palace, during the Kamakura Period, a temple named
Tenryu-ji was established in 1341. The garden was laid out on the western side of the ““Hojo”,
superior’s quarters, utilized a dwelling room of the Kitadono of the Palace. Thus the garden
of this temple is a living example of the Shinden-zukuri tradition. A large pond stretched along
to the foot of the hill, forming a waterfall, (now dry) with a splendid grouping of rocks.

Brief Personal History of Woriter

Full Name : Osamu Mori
Date of Birth : August 8, 1905
Academic Career : March, 1932 graduated from Tokye University.

Dec., 1953 granted Title of Doctor of Technique.
Present Position : Technical Officer of Ministry of Education.
Chief of Architec.ure Room of Nara Mational Institute of Cultural Properties.
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Japanese houses are nearly always surrounded by a corridor, verandah, or terrace used as a
outdoor room, from any part of which the garden is directly enjoyable in any season. Such a
feature is not to be found anywhere in the world.

In the climate of our country, as the years pass, the house, a wooden building, and the gar-
den grow older together, under proper maintenance, they turn into a paradise, with the beautiful
patina of age all over. Especially in the garden, the foliage grown thicker and the rocks
covered with moss, create a charming scene. The sightseer will find in Kyoto and Nara, various
masterpieces of Japanese gardens of different styles, connected with famous old examples of
architecture.

3. Outline History of the Japanese Garden
We may note that the general type of the Japanese garden was already established by the

5th century. But they must have been primitive, and we can not be sure of their form because
insufficient evidence. These developed inte the garden of nobleman’s mansions, called ‘/Shinden-
zukuri” style, (refer to Fig. 1-2) in the Heian Period. (794-1152).

In the Heian Period, the gardens were laid out in front of the main building or Shinden. They
contained a pond with many islands, artificial hills with waterfalls and a level plot with meander-

ing streams. Pavilions attached to the Shinden, named “/Tsuri-dono' (hanging pavilion or angling

pavilion) and “/lzumi-ya" (seats for enjoying the cool air in summer time) were placed along a

Fig. 4. The Dry Landscape of Saihoji Temple P RRLE R LA G

The garden of Saihoji temple was made by Muso-Kokushi at the end of Kamakura Period
(1339). The famous Zen Priest himself supervised the construction of the temple buildings and
directed the lay out of the garden. The natural topography is well utilized, ‘/Karesansui’’, a so
called Dry Landscape being created on the hillside by an artful grouping of rocks.

Fig. 5. The Golden Pond of Saihoji Temple P %

At the foot of the hill, a pond called Oogonchi (Golden Pond) was dug out, to suggest or
symbolize the character of the Paradise of Zen philosophy. Many small pavillions were laid out
along the banks of the Pond. This garden won the distinction of being the most celebrated in
the capital at the beginning of Muromachi Period and was copied by different artists throughout
that Period, for example in Jisho-ji (Temple of Silver Pavilion) by Yeshimasa, Vlllth Shogunate
of Ashikaga. Visitors to this garden will be deeply impressed by the atmosphere of the old
pond and rocks covered with thick moss, which adds much to its beauty and charm.

Fig. 6. The Kinkaku (Golden Pavilion) B4 AT
The Golden Pavilion is the name of the three storeyed pavilion of at the edge of Rokuoniji,
originally a villa of Yoshimitsu [llrd. Ashikaga Shogunate (1397). It is the oldest and most

beautiful garden pavilion, having been built not only beautify the garden but to afford a place
where a splendid birds-eye view could be enjoyed. Unfortunately the pavilion was destroyed by

39



stream, a pond or a spring. The people enjoyed outdoor life during the day and night, especially
in snow, moon, blossoms, and maple season. These scenes are pictured in old scrolls and de-
scribed in literature more or less clearly, though only fragmentary evidence actually remain on
the sites (refer Fig. 1-2). Accordingly, the art of garden-making which had already reached
great height of development in this period, may be judged from the magnificient work on the
subject, the “‘Sakuteiki” (Old Record of Gardenmaking) published in that period,

From the end of Kamakura Period to Muromachi Period, about fourteenth century, the taste
and the way of life changed and the style of the dwelling house also gradually changed from
Shinden-zukuri to Shoin-zukuri. The style and form of the garden also changed somewhat. The
garden of Heian Period, in short, were picturesque, while on the other the characteristic features
of the garden of the Muromachi Period were plastic or sculpturesque through the skillful tech-
nique to handling of rocks and treatment of trees. In the Muromachi Period, when the influence
of the Ming Dynasty of China was felt even upon our gardan-making, but this effect was only
temporary and transitory, and the art of the garden soon reverted to the old Japanese type,
most of the old gardens now in existence date from the Muromachi Period and the subsequent
periods, as the Shoin-zukuri style (refer to Figs. 3,4,5,6,7,8,9,10), or Dry Landscape type
which simulate a water scene. (refer to Figs. 4,7,8,9, 10).

The gardenmaking of pure Japanese spirit made its conspicuous appearance in the Momoyama

fire in 1950, but a replica is now under construction.

Fig. 7-8. The Rock Garden of Daisen-in (Daitoku-ji) Sl Rl SERE

Having no artificial hills nor even a flow of water, this garden is constructed of rocks and
trees, an ef{ect to create the atmosphere of a high mountain and a rapid, in a narrow, very
limited area. The most important characteristic of this garden is the successful application of the
rules of perspective in its construction. Two large rocks, and trimmed trees behind them, at the
northeastern corner of the garden, suggest a waterfall. Below this waterfall, the imaginary stream
being represented by white sand covered with thick moss, is made to gush down and tumble

over rocks, finally dashing against the rocks alongside the corridor of the Shoin.




Period (1574-1603), when ‘/Cha-no-yu” (Tea ceremony) flourished among the people in general.
For this occasion, small but elegant gardens were developed according to the creative taste of
the designer, and at the same time, another type, much larger in size, known as the “‘Kaiyu-
shiki,” promenading style, which harmoniously combined and thoroughly mastered the essential
features of these small gardens, came to be widely favoured. (Fig. 11-12). This type of garden
on large scale was created for a number of Imperial palaces, and villas for noblemen or feudal
lords in the Edo Period (1603-1866) (refer to Figs. 13,14,15,16,17,18,19). Both the famous
gardens of Katsura Imperial Villa and that of Shugakuin are the masterpieces of Edo Period
gardens and are typical examples of this type. Take the case of the Katsura garden, which has
long been regarded as the outstanding example of our landscape art.

Recent works of gardenmaking in Japan, after the Meiji Restoration (1868- ), may well be
regarded as only the imitation and application of European garden styles. Thus we can not dis-
cover in them the pure Japanese traditional spirit, or even a modern sense of originality.

On the other hand, it may be mentioned that Japanese gardens are being imitated in growing
numbers in Europe and the U.S.A. But often the real truth concerning Japanese gardens has
not been thoroughly understood, and the result of mere imitation has left much to be desired.
We hope that the day may soon come when the true worth of the Japanese "garden will win

complete recognition throughout the civilized world.

N

SREESERNS SRR

Fig. 9-10. The Rock Garden of Ryuan-ji WLRAMILAK  ERTRN

A remarkble rock garden of the middle” of Muromachi Period (1499). No trees or grass can
be seen, only fifteen rocks]'arranged in five groups of twos, three and five on level white sand.
It apparently shows the garden in its original condition undisturbed by the growth of living
plants. Having applied the principle of the golden section, the plan of the garden shows perfect

balance in its design.

Fig. 11-12. Daigo-ji Sambo-in =abrpEE Bl

lt is recorded that Hideyoshi Toyotomi, conquerer during the Momoyama Period, himself visited
this place in the spring of 1598, and directed the layout of the garden. But unfortunately
Hideyoshi died a few months later, and Giyen Jugo, the Monk of the temple, fulfilled Hideyo-
shi's wishes and completed the work fifteen years later. During that time he succeeded in
gathering famous rocks and beautiful trees from various gardens in and around Kyoto, such as the
celebrated rock ‘‘Fujito-ishi” and weeping cherry blossoms. This is a good example of the

gorgeous gardens of the Momoyama Period.
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Fig. 13-16. Katsura Imperial Villa EREEE AR

In the beginning of ““Edo" Period, Prince Toshihito of Hachijo-ro-miya had a villa constructed
at the western suburbs of Kyoto, of which he himself designed the pavilion and garden. Illus-
trated in this picture (Fig. 13-14) is “Koshiyose’ or Palanquin Entrance approach of the villa.
This approach, though it is only a narrow vacant space, through which runs a flat stone-paved
path with stepping stones cut in rectangles and various irreqular pentagons in formal style, leads
from the middle gate to the steps of the entrance, with which it forms an angle of 71°. The
level ground where the path is laid out is covered with a beautiful carpet of moss not a single
shrub being planted in it, but standing to one side of the path is a stone lantern. On the
other side, a stone wash-basin stands at the vista through the middle gate. Such a simple
treatment of the front approach reveals the intelligent planning and careful for thought which
anticipated the pleasing contact with the interior of the palace, which itself is very refined.

In the main garden of the Katsura Villa, is a large pond—a site related in literature to the

Tales of Genji, and the following four tasteful pavilions, designed for tea ceremony, and situated
in appropriate places in the garden so as to be suitable for enjoyment at different season:

Shokatei for use during spring, Sho-i-ken for summer, Geppa-ro for autumn, and. Shokintei for
winter. Along the shore are stepping stones exquisitely placed, rocks of interesting form ele-
gantly grouped, and monolithic bridges of various shapes excellently distributed. This part of the
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garden is a consummate masterpiece.
The illustration shows the whole view of Shokin-tei (Fig. 15) and the space under its deep
eaves. (Fig. 16). The verandah is quite narrow, leaving the greater part of the space for an

earthen floor where stepping stones are laid and pebbles strewn.

AAREFEORZEDCESEY Z D X 5 IR bt #EE T
Bz LIxREETSH BN, BAEBEOBR WY L
DI ELERRZMS (0fHd) DEHEBDON S, Th
GEREoh MVEEONHECEEYE Y, hER Lo
e, RegEd, #BKEXEE, RLEE D
T, RECTERIC L OTIRIARTH B4, #EricibR
HARSNRPIE R LB AR OTWD (B, 2K) - B
R R A AEOBHDO L 1%, ZRRKARUZKO LD
ThBHN, FLRERIL TEERT] DX 5 I iikicEE
BREEX 2V ERZINRTWBEDTEHLND, ZTOHED
BN BRI e h R T Z e bhg,
AR BER RO P ECT T, FEOFESLHED
XALABH D CHACHA S, ERD ¥z {bte s
B, LS LK OERE OB S ot s, Thdhi
oz &c, ZHARMZN, sf, BHLKR»BITF
BROIZUHIERITHEEDE R LHHEDOT, FERIDL
B o /NERT S, BRI B ARNE L, Zh
5D OH A D AN ELE LA A A THE A 7210550
BEE & A3 Lico FHORBINC S BEEEEE & (&Pl
B, ThHDORENIERDIMCELCH D L
R IT hELREDHEDST, ZOBERITV I XHi
fTl, BELHEOHKmFERNLhECK TS
MIRRAD b Dhl i b B TRz, £ LTIHBURE

This forms a connecting link

between the garden and the building, the spatial harmony between the two being exquisitely

graded.
the natural surface is left exposed.

In its construction are used natural logs with the bark left on, for pillars and beams—

Clay cooking stoves, built into a small platform attached to

the verandah, are simply designed at befits a mountain retreat.

Fig. 17-19. Shugakuin Imperial Villa
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The Garden of the Shugakuin Imperial Villa was constructed in the Meireki era (1654-1658)

under the Ex-Emperor Gominoo.

serving at its background.

It consists of three separate gardens:

It has splendid surroundings, located on a slope with Mt. Hiei

Upper garden (Fig. 17),

Middle garden (Fig. 18), and Lower garden (Fig. 19). The Upper garden was planned on a
much greater scale with a large pond, called Dragon Bathing Pond, and created from the dam-

ming up of many hillside streams. It covers the greater portion of the upper garden.

to it, the Lower and Middle Gardens are much smaller in scale.

Compared

These gardens, so expertly

placed and designed, are regarded as models for landscape gardening.
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Fig. 20. Shinju-an of Daitokuji VIMRERERR LR

The front garden of the Hojo, principal quarter, of Shinju-an is a Fflat space with only one
pine tree in the midst of the area, which is coverd with charming moss. In complete contrast to
this south garden is the east garden which occupies a narrow space bounded on one side by a
trimmed hedge and on the other side by the corridor of Hojo. Merely Ffifteen small rocks in
three groups of 7,5, 3, are artistically located, the rocks at the northern end being the largest
and the others gradually diminishing in size toward the other end, thus helping the effect of

perspective. By the successful use of these methods, this small, narrow garden is made to look
much wider and more extensive than it actually is.

Fig. 21. Kohc-an of Daitokuji MR TR

The Koho-an was originally built as a place of retirement for Kobori Enshu, a famous architect
of Momoyama-Edo Period, but after its destruction by fire in 1790, it was reconstructed by
Matsudaira Fumai, a feudal lord. At that time the original plan of the Bosen—the room of tea
ceremony—and the layout of the roji (step stone) on the west side of Bosen, was faithfully
reconstructed by successor lord Fumai. The illustration shows the relationship of the garden with

architecture.  When the paper screen is opened, the beautiful sight of Roiji presents itself like a
screen with a beautiful painting on it. It seems like a terrace because the stepping stones are
half-buried in the paved floor; and

covered with pebbles, no earth being
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General Surveys on the American Modern  Architecture

William Alex.

—Lecture, delivered at C.I. E. Meeting on 29th January 1955.—

To begin to understand modern architecture in the United States, it is perhaps necessary to
review shortly those factors contributing to its growth and present state. ~While it is true that
the United States is essentially the heir of Europe in its architecture, the fact is interesting to
note that before the beginning of the 20th century in the United States, there had flourished for
a short time and then died out, a dynamic movement which, in its conception of architectural
principles and in many actual buildings, embodied the characteristics of modern architecture as we
know it today. | speak of the Chicago School of Architects of 1880-1900, specifically of archi-
tects like Louis Sullivan, John Root, and the youthful Frank Lloyd Wright who may be said to
be carrying on in the spirit of the Chicago School and of Louis Sullivan who was his teacher. The
history of this unique and original movement is being taught in the architectural schools of today,
not so that students may copy their work, but that they may be remined of the principles behind
it which are eternally effective.

However, the bulk of the modern influence on the United States came from Europe and from
the many architects who made their reputations in Europe and have come to the United States
to practise and teach. with them came the new meanings in architecture. With Walter Gropius
came the Bauhaus background with its fully intelligent acceptance of the industrial age and con-
sequently a new system of education for designers—Ilearning not out of books, but actually ex-
periencing the conditions of their future work—cooperating intimately with industrial organizations—
attempting to express a new way of life cleary and honestly. But the Bauhaus influence was not
only important in accepting the social, industrial and economic factors in architecture, but because.
in addition, through Gropius there has been established a new discipline and philosophy for archi-
tectural students which gives them practical encouragement and provides them with a valid direc-
tion. The future generation of architects in the United States will be highly indebted to Gropius.
He has sacrificed much in becoming an educator rather than a practicing architect. His monument
may not consist of actual buildings in the United States but in providing much of the groundwork
for the future of architecture.

A second factor deriving somewhat from the original Bauhaus movement in Europe, is the work
of Mies van der Rohe and his followers. Mies stands as the beacon of structural purity and
essential form. A third influence, which, together with the first two already mentioned, can be
combined under the general heading of the “/rational’’ or /functionalist’’ school, is LeCorbusier.
The meaning of these words will become clearer during this discussion. LeCorbusier and his group
combine a belief in the machine age materials and methods with many of the qualities of abstract
painting and sculpture. Here architecture becomes an art to be enlivened with texture, form,
color, compositional effects, and other factors which contribute to a dramatic expression. Everything
done by Le Corbusier is very carefully watched in the United States.

Reinforcing the influences already mentioned is the fact that a great many architects from
Europe emigrated to the United States. These include men like Neutra, Breuer, Lescaze, Belluschi,
Mendelsohn, Chermayeff, and many others. They came as practising architects and as educators.

1

Many of these men were related to the ‘/rational’/ school, but many were individual creators in

their own right.
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The other major trend in the architecture of the United States stems basically from one
man—Frank Lloyd Wright—the protagonist of ‘‘organic’/ architecture. The contribution by Wright
to modern architecture throughout the world has extended over a long period of time and has
been enormous. Since the beginning of the century, after he had served his apprenticeship in the

Chicago School, he has contributed many of the principles to modern architecture—a new freedom

and flexibility in the use of space, the use of form toward personal expression, a coherent re-
lationship of interior and exterior space, a new respect for natural materials and that which is
Wright’s own—the pervading sense of organic unity. The list is much longer, and has increased
with each of Wright's new buildings. His influence will be felt for many years. It is doubtful
whether anyone in the near future will be able to bring to architecture such vital imagination.

Here we have a broad general framework of the background of architecture in the United
States. Let us now be more specific:

Concerning space—its organization and enclosure into a functioning entity is the basic purpose
of architecture—everything else follows from this. There are many ways in which this can be
done but let us consider one example. This would be a pure space as perhaps conceived by
Mies van der Rohe. It would be made up of every kind of purity—in the planes which define
it, in the structure which supports it, in the materials which enclose it and in the craftsmanship
that builds it. With Mies, this kind of space is made for large as well as small buildings. The
space is intended to be completely flexible in terms of the varied functions that can take place
within it. It always retains its primary identity as a pure space. In the hands of architects less
skilled than Mies, this can become an example of architecture for architecture’s sake, not for the
sake of shelter. The forms resulting from this kind of architecture are very calculated, precise,
and unified, while the plan may tend to be somewhat rigid. Mies’s attempt to find a classical
and enduring solution is significant for the United States where it is now true that buildings are
no longer often replaced in 20 or 30 years as had been true before. Buildings are with us for
a longer time and we must live with them. In using the products of an industrial age Mies tries
to find classic forms which will not shortly become obsolete as do stylistic solutions. The essential
difference between Mies and LeCorbusier is that with Mies the reality of a building is its form
to which the function is subservient and secondary. With LeCorbusier the function is primary and
a building must take its form as the direct result of its basic architectural purpose. But together
with Mies, LeCorbusier works in full acceptance of the industrial age using the same materials
but in different ways. LeCorbusier may be said to be the more artistic of the two and, as one
can see in his buildings the more flexible of the two. He combines a social sense of architecture
with a mastery of plastic form. A rather unusual combination but very timely. In creating a ba-
sically functional building he imparts to it a richness of surface effects in light and shade as well
as compositional and sculptural qualities wherever possible.

These two, Mies and LeCorbusier make up the main currents of the ‘‘rational” school which
is the most influential in the United States. They are rational in the sense of being formal,
geometric, sometimes aemost mechanistic, and rather absolute. But we must remember what they
had to overcome in the way of a stagnant, dead traditionalism which held Western architecture
in its eclectic grip for so long.

At last we come to Frank Lloyd Wright who is too often taken for granted in the United
States. Not often remembered is his great influence on European architects during the early years
of the 20th century when they were formulating their ideas. Not only has he been the greatest
innovator of many of the ideas of modern architecture but he is still vigorously adding to these
ideas as he continues to produce at the highest level of architectural creativity. What are the

characteristics of his art? It differs greatly from that already described in the ‘‘rational’’ school.
9
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It is called ““organic.’” This word must serve as a description because Wright cannot very easily
be put into any other category. Each building that he does is a new experience of space that
is marked with an unmistakeable and complex individuality. In his case, space, form, and structure
are so intimately interwoven that it is very difficult to separate them for the purpose of analysis.
To isolate one factor would be almost like telling the story of a leaf without mentioning the tree
on which it grows. One can only attempt a general description. One may begin with his love of
nature and of the materials which it makes available and which he uses with complete understand-
ing. There is his ability to create a space which is fluid and flexible. There is his understanding
of the relationship of interior to exterior space. There is his technical virtuosity in structure
which he demonstrates when desirable. There is his personal vocabulary of form which he can
adapt. to any set of conditions. He is the ideal architect in many, many ways, but especially in
the Way that he can express human dignity and a spiritual quality in his buildings. It is very
difficult to be a follower of Wright, and it is unfortunate that only he can maintain his own
standard. But he influences many architects who try to follow in his footsteps.

| am afraid that | have been giving you the impression that modern architecture in the United
States is only the result of works by great architects, but this is far from the truth. The great
body of architecture in the United States is done by men who have very carefully and intelligently
absorbed from these broad trends that which they find valid and useful to their own works. They
combine this with their own personal expression to produce works which are suitable to the con-
ditions which face them.

In spite of the above-mentioned varieties of architects and of differences in the United States
of climatic conditions, building materials, and differences in local conditions, it is surprising that
the production of architecture in the United States shows the consistency or homogeneity that it
does. It is now an architecture not in revolution as it was 20 or 30 years ago but in consolidat-
ing the gains which have been made and is solidifying a good tradition.

In spite of all the achievements in modern architecture throughout the world as well as in the
United States the unfortunate fact remains that one quality is absent from this architecture which
prevents it from taking its place alongside the other great architectures produced during the history
of Western civilization, in cultures like the Greek, the Roman, the Gothic, the Renaissance, and
so forth. Our architecture is potent, practical, and even powerful, but it is not spiritual. It
generally does not express the basic ideals of man’s aspiration if such aspiration exists. With the
possible exception of one or two in architecture there are few who can recognize what these
espirations are and still fewer who can create an architecture to express them.

This is especially true in large buildings which are large but which are not monumental and
have little meaning beyond their function. And again it may be difficult to discern what might
possibly be spiritual about an office building, a bank, a radio studio, or a factory. Although a
spiritual quality is usually identified with religion it need not always necessarily be so. It is,
however, intimately related to cultural ideals and beliefs whether or not these exist within a re-
ligious framework. It is a difficult question, and every architect is in some way concerned with
it. A hint at its practical solution,comes, interestingly enough, from the direction of engineering.
In the work of men like Pier Luigi Nervi in Italy and Buckminster Fuller in the United States,
and others of their stature, we can see the creation of great spaces whose dramatic and emo-
tional content confirm the new possibilities for architecture. And, for Western architecture the
great space with its monumentality—the ancient Halls of Karnak in Egypt, the Parthenon of Greece,
the Pantheon and the great baths of Rome, the Gothic Cathedrals, and so forth, are those which
have most frequently expressed the aspirations of men. It still remains for the architect alone to

discover and apply the common classic qualities throughout the ages that have made great archi-
tecture.
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